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This is Tomorrow
Kim Sunghee
CAN Foundation Planning Director and Professor,
Graduate School of Fine Arts, Hongik University

People always get wrapped up with expectations of the
future and fears of the unpredictable. The exhibition
“This is Tomorrow” was held at the Whitechapel Art
Gallery in 1956 and consolidated such feelings into a
single presentation, with artists, architects, musicians,
and designers who participated in the exhibition divid-
ed into twelve groups. The exhibition poster was a col-
lage work by Richard Hamilton titled Fust what is it that
makes today’s homes so different, so appealing? (1956), which
became a significant artwork in modern art history that
ushered in the burgeoning pop art movement.
Participating artists in the exhibition focused
on a range of popular themes from the era: “men, wom-
en, history, food, newspaper, movies, TV, phone, comic

books, words, audio, automobile, electronics, and the
universe.” As such, the exhibition presented images de-
rived from everyday life, which were well-received by
the public who lauded the exhibition’s attempt to erad-
icate the strictness of contemporary art and delve into
the popular. In other words, “This is Tomorrow” used
pop culture imagery revolt against the existing dialec-
tic of low/high art, thereby cementing the exhibition's
legacy as an important contribution to art history.
Another important aspect of the exhibition was
that its participating artists demonstrated the theory of
media theorist Marshall McLuhan by activating inspi-
rations from popular culture through a mutual engage-
ment with diverse external environments. Architect
and art critic Theo Crosby worked in communication
with artists of disparate genres on large-scale works
for two years in preparation for “This is Tomorrow.”
While in the early planning stages, Crosby divided art-
ists, architects, musicians, and graphic designers into
twelve working groups in order to promote collabora-



tion among different fields, which became a key feature
of the exhibition, and later presented the individual art-
works of each group within a single area. The collabora-
tion between artists and experts of other diverse fields
led to the creation of space that transcended mere team-
work. I believe this is still a relevant and timely issue to-
day, despite first being presented 65 years ago, precisely
because of this aspect.

“This is Tomorrow,” an exhibition currently
presented by CAN Foundation at Old House, adheres
to the same theme as Crosby's exhibition held 65 years
ago. If the original exhibition was staged as a response
to and reflection of the era’s rapid changes in popular
consumption, the current exhibition offers artists’ in-
terpretations of online society in the wake of the COV-
ID-19 outbreak for which we were unprepared—al-
though this online existence may well become the future
of society—as well as its control over our daily lives and
the loss thereof. The current exhibition is presented in
two parts at CAN Foundation’s Old House exhibition

space, each differentiating itself through an effort to
show the working spaces of two artists. Part one pre-
sents artists Jeesoo Kim, who deals with aromas and
the sense of smell, and Soljee Ahn, who considers the
bodily responses of perception and its asymmetrical
adaptation to a new condition called non-face-to-face.
Part two features Nalsea, an artist who personally col-
lects sounds and conveys the crossing of time by inter-
preting the locality of the collected sounds, and Rahm
Parc, who expresses temporal and spatial sensibilities
through spatial analyses and installation works.

In other words, CAN Foundation’s exhibition
“This is Tomorrow,” realized through a spatial collabo-
ration, endeavors to become a stage for diverse experi-
ments in spatial interpretation and interference of time
that is rapidly moving to the future due to the inevita-
ble changes and situations wrought by the pandemic,
as both human beings and artists.
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This is Tomorrow:
Online, Offline, and Somewhere Between
Yoon Sujung,
Curator of CAN Foundation

The intertwined online and offline paradigms jointly
comprise our environment and delineate the scope of the
sensible world. The countless words we spit out every
day are entered into a digital screen by typing them on
a keyboard before they are heard as sounds. In addition,
the spaces in which we spend time become digital images
that are accumulated by online social networks. Further-
more, the sounds of our spoken words are converted into
electronic signals and displayed as letters and emoti-
cons. Textures of diverse spaces are replaced with those
of smooth screens. Nowadays, we freely move between
the online and offline worlds, where we experience life
through bisected senses and thoughts.

Given the rapid expansion of the metaverse and
the increasing proliferation of non-face-to-face tech-
nologies in daily life, artists may be considered the last
group in society that distinguishes between the online
and offline, since they observe different senses while
working in both modes. Artists repeatedly experiment
with the ways in which some senses are deleted online
but emphasized offline, as well as the corresponding
changes in mental imagery of the senses. As such, they
actively explore how the two domains can communicate.
Living online, offline, and somewhere between these
two states of existence, artists focus on how these worlds
are perceived in “This is Tomorrow” at CAN Founda-
tion’s Old House, expressing their distinct sensations in
unique ways, both online and offline.

Jeesoo Kim(b. 1977), whose practice centers on
scent and the sense of smell, questions how such olfactory
stimuli ought to be presented online. She focuses on spa-
tial mental images of scents and uses language to express
the imagined scents and visually perceived scents in both

19
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the physical exhibition space and virtual online space. In
her work Scent of Time and Space (2021), Kim expands the
scope of the olfactory sense within art and attempts to
connect it with other senses. This work calls into question
the interaction between material and nonmaterial, which
distinguishes offline and online experience. Her works
presented here, 7he Scent of the Here and Now and The Scent
of the Future Fallen Upon Us, allow viewers to reimagine the
time and space of the past, present, and future, as well as
to recall their own memories and emotions.

Adopting the theme of the future that has be-
fallen us, sound artist Nalsea (b. 1982) collected sounds
from the Saemangeum breakwater, a location that man-
ifests the present and future of mudflats that persist in
public memory, and used them as materials for her re-
cent works. Recalling the original scenery of nature par-
adoxically from the word future, Nalsea demonstrates
that distinctions of offline and online or past and future
cannot be separated within one space. Untitled (2021)
consists of a thin sheet of paper with electric wires and

Jeesoo Kim, This is tomorrow,
Collected incense,
Dimensions variable, 2021

Nalsea, Untitled, Paper, Copper tape,

Magnet, Plywood, Sound playing machine, 14min loop,
230 % 230mm, 2pcs, 2021




Rahm Parc, Blue to come, Paint,
Colored pencil on wall, 2021

Soljee Ahn, Loss 1
Polycarbonate, color sand, crystal resin, birch
plywood, 101.6x101.6x4 cm, 2021
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speakers underneath that produce small noises and bird
sounds whose sources cannot be easily perceived for
about ten minutes. The artist’s works move between
analog and digital and encourage viewers to ponder the
appearance of people living in a present that exists be-
tween the past and future.

Rahm Parc (b. 1986), who tells the stories of
time and space using a range of media, showcases a wall
painting titled Blue to Come (2021), which uses light
blue paint and crayon to cover the surface of a wall. The
color and rectangular shape of this work are connected
through elements of the online image domain; the pixel,
which is the minimum unit of digital imagery, and blue,
one of the basic red, green, and blue (RGB) colors used
in electronic displays. Although Parc cuts out colors and
shapes online, she renders them via wall painting, the
oldest method of painting, in the exhibition space. She
meticulously produces the wall painting to freely swim
in the space, according to her own flow and scale. In the
process, she continues the blue wall painting work that is

23



manifested both online and offline through a series that
is situated in another time and space as she presents as-
pects of variability, continuity, presentness, and locality
perceived by the senses.

Soljee Ahn (b. 1990) asserts the screen as a sur-
face that mediates between the online and offline; that is,
she focuses on the screen and visually shows the structure
of the embodied senses that perceive it. The smooth and
transparent acrylic boards shown in Holding Your and My
Handful Images (2021) and Loss (2021) represent the digi-
tal screens that we constantly look at and touch, while the
images portrayed on their surfaces are symbolic expres-
sions of the seemingly perpetual sliding bodily responses
that the artist experiences online. She brings the online
screen into the exhibition space, paints on top of it, inserts
sand into it, thickens it, and connects it in the process of
enveloping it in her distinctive sculptural language. While
adapting to the new existential conditions introduced by
digital technologies, the artist keenly recombines and rec-
reates them into two- and three-dimensional works.

The current pandemic environment brought
on by the spread of an infectious disease, as well as the
non-face-to-face technologies that have been developed
to overcome it, are changing the concept of online and
offline domains while demanding a different use of the
senses than that of the previous paradigm. New tech-
nologies that emerge and are experienced throughout
generational time always foster feelings of insecurity
and fear. However, just as the impressionist paintings of

the 19th century were not unrelated to the invention of 2§

cameras, these new technologies also provide an impetus
to the aesthetic impulse of the present era. The partic-
ipating artists presented here examine the present and
its changing reality from multiple angles as expressions
of such an impulse and thus greet the future that has al-
ready befallen us. Through their individual discoveries
of numerous meanings and shapes, these artists recon-
cile with this new environment and look toward the era
yet to come, thereby putting into practice their innate
artistic responsibility.
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This is Tomorrow Part One
Chung Soyoung
Senior Curator of CAN Foundation

We first perceive the rapidly changing seasons
not through time, but through the senses—
more hours of sunshine, humidity in the air,
and ambient geothermal heat that warms the
body. However, senses remembered through
experiences can manifest even without directly
correlating to our sensory perception, much
like spacing out while staring at a campfire and
online tours. With this in mind, how shall we
perceive our current lives wherein the offline and
online, and face-to-face and non-face-to-face
coexist?

The future society that we vaguely
expected has already dawned upon us thanks
to the outbreak of COVID-19, despite our lack
of preparation for its effects. The technological
developments we have experienced as
knowledgehave become entrenched in our daily
lives as a means to prove ourselves. Furthermore,
online meetings that were previously limited

to a specific set of job types have become a
universally adopted methodology that has all
but replaced face-to-face interactions for quite
some time. The spread of an invisible disease
continues to control our lives and obstruct all
forms of contact, to the point of beginning to
limit our senses.

“This is Tomorrow” at CAN
Foundation's Old House takes as its point of
departure a 1956 exhibition by the same name
held at Whitechapel Gallery, which brought
together architects, painters, sculptors, and
others who collectively adopted a critical
perspective regarding the beginnings of a
popular consumption society. The current
exhibition deploys diverse methods in its
attempt to express contemporary attitudes
toward changing lifestyles that have resulted
from the digital environment. It offers
experimental views on the direction of
contemporary art that is increasingly aligned
with online practices. This reflects the current
situation of face-to-face and non-face-to-
face exhibitions that are held concurrently, a

3



scenario reflected in the online and virtual (VR)
presentations of the current exhibition. This
exhibition, which is divided into two parts under
the same title, begins with presentations by
artists Jeesoo Kim and Soljee Ahn.

Jeesoo Kimproduces artworks that engage
with olfactory sensibilities that are difficult to
experience through the remote technology of the
present era. The presentation of scents within an
exhibition space that is both site- and time-specific
necessitates the viewer’s presence in order to
convey the characteristics and sensual expressions
that comprise the artwork. 7%he Scent of this Moment
expresses the original senses that permeate the
renovated walls and rafters of an old house that
is almost 100 years old, in combination with the
humid air of July and August in Korea. Kim also
presents a virtual work in the online space, 7%e Scent
of the Future Fallen Upon Us, which does not recreate
the actual exhibition hall nor represent a digital
copy of the original work, but rather proposes a
virtual scent that cannot be physically manifested.
This work focuses on aromas and conveys a
story of scent by generating visual stimuli using

language, while also activating a sense memory that
the empirical experience of perception is unable

to produce. Since it is a virtual scent that exists
independently of sensory experience, it expresses
creation and the impression of creative work
wherein “signs slide without touching the signifier,"
as Jacques Lacan stated.

The works of Soljee Ahn enfold the bodily
reactions to our visual, tactile, and auditory
senses (although not the olfactory sense) that we
use to asymmetrically adapt to the new condition
on non-face-to-face contact. Presented on four
panels shaped like human beings, which may 37
represent the artist as well as other individuals,
the artist installs images expressing each sense
according to the sensual linguistic state called
“directly experiencing changes.” The time has
come wherein we must experience things that
cannot be felt or heard. If this continues to
develop into the future, the visual uniformity
of otherwise diverse senses will be expressed as
images on social networks, fragmented like the
tile box that supports Ahn’s four panels. The
artist’s Loss series portrays a world devoid of



images, as opposed to a world filled with them.
Anicon signifying “no image present” is inserted
into the symbol of a screen to negate the existence
of images. By expressing form through the gravity
of sand, rather than the acrylic used for industrial
applications, Ahn conveys the primordial

senses generated during our creation and the
modification of such senses afterward. These
works enable the artist to ask how images ought
to be consumed as a whole “image” that precedes
consciousness, as well as its target, symbol, and
object, as stated by Henri Bergson.

The artworks of two artists installed in
the bisected exhibition space reflects the nature
of the exhibition hall and the reality of images
that are collected, selected, and deformed
through the screen. It is up to the audience to
decide what they find more familiar or what
they prefer, without imposing any conclusive
messages that are external to the works
themselves. Thus, viewers are encouraged to
consider the ways in which to best accept the
future that will happen, rather that that which
has befallen humanity.
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This is Tomorrow Part 1 Workshop

Date and time: 2:00 p.m. on June 10, 2021

Venue: CAN Foundation meeting room

Participants: Senior Curator Chung Soyoung, and artists

Kim Jeesoo and Ahn Soljee
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“Senior Curator Chung Soyoung: CAN Foundation has held planned nje2A R AR AA| 2 vep izt o] 2 A&
exhibitions by setting overall themes annually. This year’s theme is 1217 A2 7] 8ls o1 A

This is Tomorrow. When we think of last year (2020), we are P RS 7l sh =Sy .

reminded of how our lives have become paralyzed to the extent that we F2u7EE A dAdol| A 22| ol sy oS st
cannot possibly explain it without mentioning COVID-19. However, 7| HEo] 7421 TUlL o Tato] HA|Z o EA| 2| LA 7FHZt
it was not only our daily life but also the modern art world that 1] 71l ARl £ Q] XS of$A| Al S A
changed. Videoconferences and online exhibitions, of which we had only T N27HG ol 2, o 4 glo] ArEE FAIsH ok sFaL AFEo]
imagined before, existed before as well, and we had heard about virtual o 2ol giol gt W AR 24 5glglt] S5 9%
reality (VR) and augmented reality (AR) being commercialized. =T e meie B ML TS
However, the future we had only thought about but had not prepared close s slfoFRt S E A7 o= o] HAIH Y7ol E7HsshA]RE
for has fallen upon us because of COVID-19. Because this is the future A= o]Ql B A S 1o T 0|2 AA|Z oA ©-al7} o] o] 2

that bas fallen upon us, we set the grand theme of This is Tomorrow
for this year’s exhibition.”
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Artist Kim Jeesoo: I am a person who thinks we can possess the scent

of molecular grains and that they are the material. On the one hand,

scent can neither be touched nor visualized. Nonetheless, and ironically,

Twas deeply pondering about how it would coexist in the current era

and move to the future if I were to express it as olfactory artworks. We 35
smell scents that exist now, but when they accumulate with emotions

coexisting in the current era, memories, and the sensibility inside

oneself, wouldn’t they manifest into the new sensibility of the future? I

wanted to create pieces with such thoughts in mind. ”
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Artist Abn Soljee: I believe we live in a period of transition where we

do not know how the language of images and surfaces used currently

will further develop in the future or change with other technologies.

Artists working with visual images in this transitional period seem 87
to have reached the state of saturation and are planning their future

direction. Given such an era, I also wanted to voice my thoughts and,

thus, accepted the offer to participate in the exhibition.”
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“Senior Curator Chung Soyoung: As a curator and an artist,

I think it would be good to express the problems we must think about at
least once when planning exhibitions and creating artworks through
an exhibition. I hope the audience visiting the exhibition would realize
something themselves through the artworks they see in this changed
environment.”

Artist Kim Feesoo: People say that the sense of smell is the most
marginalized sense because it is invisible, intangible, and nonmaterial.
However, I hope the audience experiencing my artworks would realize
that the sense of smell is an instantaneous sense that can be saved in
our memories. That is, I hope they realize that smells can recall other
memories and that the sense of smell is not a marginalized sense, but
one that can be recognized even if it is invisible to us.”
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This is Tomorrow Part Two
Chung Soyoung
Senior Curator of CAN Foundation

Technological development enables the
simultaneous embrace of a single minute that is
indistinguishable to the naked eye as well as an
immense span of time as large as the universe.
The online world wherein national boundaries
and timelines are traversed through real-time
sharing that transcends globalization, and where
past and present coexist, allows me to forget

or be confused about where I really am in the
present moment. If such changes of time and
space can be so easily diminished or expanded,
how might our present be recognized? If part
one of the exhibition contended with the role of
sensory perception in a changing environment,
part two activates our awareness of this infinitely
expanding and shrinking time and space.

In the present world where we live freely
and enjoy the effortless ability to cross the
boundaries of online and offline existence, Rahm
Parc depicts the temporal and spatial senses

that have become altered within the exhibition
space. Just like a virus, which is invisible yet real,
Parc catches colors that float on the other side of
the spatiotemporal memory with her heart and
imprints them upon the Old House’s walls. The
colors presented in her exhibition “Times” float
across invisible space and manifest as another
shade of blue in her solo exhibition “Blue, Blue”
(2021), penetrating the walls of the Old House.
Here, Parc distances herself altogether from a
framework of expanding her existing paintings
that were previously created by deforming
objects through reappearance or reproduction,
since the colors unique to her world are
produced by containing time within the given
space. We live in a world where the originality
of artworks is lost, and thus the aura of an
artwork can only arise through the presentness
of the here and now. The wall painting Blue to
Come, which will be removed at the end of the
exhibition and only remain as a record, exudes
this aura of presentness throughout the entire
space along a flowing line, as if connected and
disconnected.
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Nalsea expressed how the future can be
discovered from past memories while reflecting
on the past in the near future that we call the
present. The moment she passed through the
Bamseom Islets, floating between the numerous
forests of buildings in Seoul, and Svanholm,
which preserves its historical grounds in
Denmark, the artist recalled a clear future
amid such natural spaces that retain their past
shapes. This may have been her real experience,
or perhaps it reflects a future to come or that
which she longs for. Through such experiences,
the artist remembered the Saemangeum land
reclamation initiative that she had forgotten
about. Musical notes, heard among the sounds
she collected in places such as the Saemangeum
breakwater, Haechang mudflats, and Sura
mudflats constitute the artist’s interpretation of
the future of such places as well as her memories
of the past that can be heard in the present. The
confusion of time and space brought about by
the advent of technology expresses repeated
histories alongside histories that are set to
change by shifting the order of past, present, and

future; instead of moving from the past to the
future, she begins with the present of the near
future and moves backward toward the past.
Both collected and processed sounds, which
can be difficult to distinguish, have a particular
dreamlike rhythm that alters the time of the
listener into the future. Sound sources found
online, including those wherein the noise of the
output device and space are deleted in order to
emphasize the originality of sound art deriving
from its source, deliver another message that is
unique to each sound source without any spatial
and temporal indicators of its locality.

Part two of the exhibition is held
simultaneously online and offline, as was part
one. I hope this arrangement will provide
sufficient time for everyone to explore the ways
in which to interpret the offline exhibition space
filled with spatial existence and the online world
devoid of spatial characteristics, leaving only
visual and auditory senses with which to perceive
presentness.
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. Untitled, Paper,

Copper tape, Magnet,
Plywood, Sound playing
machine, 14min loop,
230%230mm, 2pcs,
2021

Untitled, Paper,

Copper tape, Magnet,
Plywood, Sound playing
machine, 14min loop,
788x1097mm, 2pcs,
2021

Rahm Parc
1. Blue to come, Paint,
Colored pencil on wall, 2021
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Nalsea, Untitled, Paper, Copper tape, Magnet, Plywood, Rahm Parc, Blue to come, Paint, Colored pencil on wall, 2021

Sound playing machine, 14min loop, 230%230mm, 2pcs, 2021
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Nalsea, Untitled, Paper, Copper tape, Magnet, Plywood, Sound playing machine, Rahm Parc,Blue to come, Paint, Colored pencil on wall, 2021
14min loop, 788x1091mm, 2pcs, 2021
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Nalsea, Untitled, Paper, Copper tape, Magnet, Plywood, Rahm Parc, Blue to come, Paint, Colored pencil on wall, 2021

Sound playing machine, 14min loop, 788x1091mm, 2pcs, 2021



Nalsea, Untitled, Paper, Copper tape, Magnet, Plywood, Rahm Parc, Blue to come, Paint, Colored pencil on wall, 2021
Sound playing machine, 14min loop, 788*1091mm, 2pcs, 2021
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This is Tomorrow Part 2 Workshop - Date and time: 3:00
p.m. on August 11,2021

Participants: Artists Rahm Parc and Nalsea, CAN
Foundation Senior Curator

Chung Soyoung, and Curator Yoon Sujung

Venue: Online via Zoom
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AleEs 12| 2 282 deE, & disdo] of ol H= A2t “Senior Curator Chung Soyoung: At first, I pondered the most about
ofdrlal= M7zbo 2 2] 8ol AL 514 HQ 18 AFSE A= problems of the online and offline worlds. Because the first change that

occurred once the future has fallen upon us was the difference between

o o
I L g3kl 7HA Sofokst= ZRI7E 927t S 4 the face-to-face and non-face-to-face, the face-to-face naturally
O O)E 74O A0 o) AFQE b1 S 2 9] 2] rL e AFeE meant exhibitions held at off-line sites as we had usually conducted.
R On the other hand, the non-face-to-face forced me to ponder on ways
L = o o oy : e
ofE et o] FARMTE AN 255 7Hx] 2L 2=l = to express existing exhibitions and artworks online as many exhibitions
u]-2alel fmnl e oA o] A2 2 2 A 7HH 0 A Hg e, SI:Vll‘Cbed to 't/ae online form‘at éemuse of the fozjced c.ontrol over our
o ol 2hol] e . ; lives following the pandemic. “How can paintings indeed be expressed
2o r o : : : e
144 A A goll A7he SollA U ARl A = =g o] online?” was the first question that came to mind. When a painting 145
AREE ofE Q] EAQI @ A7} §l= v S Al o] o 2 A is expre.ssefz’ online, how would peop{e perceive it? “Furthermore, b.ow
e o o alo] e N can paintings adapt to the changes in technology?” were the ambiguous
HIAZ 3th oJopr|gliglol Q. EAHAR] FH O 2 A 3|32 thoughts that came to mind. The reason I came to seek the meeting of
UEHH T A9 7 B| B 5380 2 4] AL EE Uehf 1 Aol iy paintings and sounds was because I thought sounds are original and a
. ol o] e 2ol genre that can be expressed even non-face-to-face. Do sounds always
= L o = =a] =% . . c
FE7E AR E = 2ol ol A o= A7 E ol Al e = A have to be listened to in that space? Can’t the music and sound sources
M7 Zhabol ulE Falsltt BU 2 So| 7k} Wio 7kl we hear be interpreted as sounds? Wbat is sozma.’ art? With all these
o1 HhAl o e — o thoughts, I came to consider the online and off-line, and face-to-face
o H = = o] - c
7k mlef, of v A7) "pA o] o FA| ST Gl el and non-face-to-face as a genre in themselves.”
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Artist Rabm Parc: We have encountered a new era because of
COVID-19. I don’t know if it is really because of the pandemic, but it
feels as though the future has suddenly fallen upon us. In this regard, T

wanted to seek artworks that express these times as an artist.”

“Artist Rabm Parc: We have encountered a new era because of
COVID-19. I don’t know if it is really because of the pandemic, but it
feels as though the future has suddenly fallen upon us. In this regard,

T wanted to seek artworks that express these times as an artist. What
they want to accomplish through the exhibition Artist Rabm Parc: In
the world we live in nowadays, our senses and cognition are mixed with
the virtual and real because of the culture that various technologies
have brought about. I'was wondering what it would be like if I could
reflect these changes using painting as a medium and if a form of
perspective were possible. This question combined with my ardent
desire to deal with images in the heart to produce the current works.
Everything is turned into data nowadays. Hence, I wanted to produce
artworks that reflect the logic that has been made possible in this era yet
are not dependent on it, and leave the space open. I hope that people who
view my artworks feel free.”
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AaFZol| A =03t Az} Az 0] Ex]o] 7 ofo||A] “What I wcm%‘ed to express in the exhibition hall was how sounds
N ) are created with air pressure changes. Although such changes can be
Zr o] ElgloH 7ot AZkgloj @ TEfA 2 delivered to the ears, they cannot be felt on the skin. I wanted to express
Zo|o A 22|17} LH AlEE o] Adsl2] F3F Aol 7] o] Z;,Z{ tf:;;t;i;c}zﬁi lzatg’:et(;f the sozm{z’s 7 recorded'at the Saemangeum 157
. p of that, if the sound is expressed through
2T NN L= 22| 2kal Q1A o] QFE| 2] a7t a large paper and not an existing speaker, because it is a device not used
W7 o2 AeHElo] Q. before, people may think the sound comes from the speaker. Ihope this

expressive aspect of my artwork is shown well.”
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“Curator Yoon Sujung: The online and off-line formats are much
talked about, but I thought they could naturally lead to the question
of how exhibitions are seen and differences between each sense, as well
as discussions on the material and nonmaterial. Artist Rabm Parc
mentioned “engraving space on the body” during the workshop, which
means that although exhibitions are seemingly seen visually only,
their material properties can also be felt through the sense of touch.
The artist seems capable of showing these senses at the exhibition. The

properties of matter will be visible in the off-line exhibition hall but

be all the more visual in the online space. I thought it would be nice
if the audience could feel the imaginative power that develops when
the visual is transferred to the tactile sense. I wanted the audience to

participate both in the online and off-line exhibitions and realize how

some senses exist inside and around an artwork, such that when they
are transferred to the online and non-face-to-face exhibitions in the
[uture, they make us reflect and self-examine. I think I can talk about
artist Nalsea along the same line. In the online space, we naturally
get to hear sounds through headphones and speakers, but once at the
exhibition hall, we may feel the air pressure she mentioned or see the
shaking of the paper. That is, we will be able to feel the sounds not
only through the auditory sense but also through the visual and tactile
senses. That is why, just as the artist astutely prepared the sensual
differences in the online and off-line spaces, I hope the audience can also
feel them well. Furthermore, I hope all these elements would harmonize
to deliver the exhibition’s intention to the participants well.”
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